
 
HANS BREDER (1935-2017) 
 
Born in Herford, Germany, Hans Breder moved to New York City in 1964. In 
1966, he followed a call to teach at The University of Iowa, where he 
founded the nation’s first MFA program in Intermedia Arts which he directed 
through 2000. He received a F. Wendell Miller Distinguished Professorship 
at The University of Iowa in 1996 and an Honorary Doctorate from the 
University of Dortmund in 2007. 
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